COMMENTS

----------------------------------------------------------------------------

ADJUDICATOR: .BORINA QO VERSON

--------------------------------------------------------------------

LIGHTING: C‘ 00 C\ Jrgj [ c,\(.; VL & rmw
. : Y / u%{ \% )
20 P&LLQ&\LX %Q - \r&ﬁmm QQAQ\-E‘(\ R

COSTUMES:

A \ 0 '-"u, 0 "
@% P&LQ"‘“\— Ceﬁ\\‘u/\w\:a,a %«: x‘ Qouc.xr\ c)l,w;c:@c .

n

N & m\ou_%ui.

PROPS/SCENERY: . 3 _ N
Excollamt 1deo. o Youlw o PCL,%;LQ 538/ O \aoc:.l& %of'

-Q_C\CX\ Jo U)_.J\-\;;J b\,\‘c\w_ﬁ,(}ﬂu\u{:% \-Jh_n %cq_}(’ H\,{J) )Qa O Q\/aﬂ\-k_a/
U——&'\;—&\ Caon \1& NCLC\ %\kﬁm Cn \)Oé)\(_ R /\\ru.‘, JANITGN C\D\“’iu

0 i ) .
SLOO\AL& bxu% n\ﬂ_oku).ﬁa " \/Lu% ﬁgj&gcfm \/ELQJ'Q&%L cj\xmf

QW0 U&\;\r\% ;33:\,@\\,\‘@\\0& NG O P_Euvu/\;\-% AlLme

L—

a\L\\ Mo}v\ ONen CX,\,L—&-V}\'\’ P imw e e s LuT;ut—LM o



HAIR /IMAKE UP:

WS &\L?MF%C&* /\\m{, j\,uvw_, Sy OMens .
LU GO Yaio lows + \m\% sV ch vwade Mo
ook o 38 At B R e \Jnta]«uzr wp ¥
et 2o Yot out woldld Vool waldEr (wote
L\&\/m \\0&3 N oo 'L;wft\ll.%k\ \Qwuej\ir\ oot Smijn’mlﬁ
'QDO\"\LC& c.\;%otm\gxc\\. P&A{xa@) et \/!\Qc\ “C’L\r \:—Ruzg

lf\&(\.&_ o‘} \:3&@. e Kk wy_&é\ NS \J\m_ 51;3 v\%/ ){,\ Cur’ 13_&%*’ ’
SOUND /ORCHESTRA:

: hh . 0
S Ry = &%%Lc,bs LOLNg nlua/\ﬂ,\,é,
vadled auk e ‘&“a Moy woe {ine .

L’f&%«é~m C*Ob\}-(‘) s HAeord -

MUSICAL DIRECTION:

/ /

PROJECTION:

\//Q,wﬁ %ootl (&A %0&3) hax & Lou}&uvi\‘ c&xpou-gb 9’&0}\
L‘“&“C‘\/ SQP&;LQ— Wo A &,%Uw%,/mo i &uﬂng&\'x Ny corfeauon
(3058 - droppong Hhe Vot waorfsylloble vo e foOK e
%gr Vo HOUSE wwoid- . FURHhar



ACTING:

Some %ooo\ CONLOE . (Wl %V‘L C’L&J‘u‘%o w%

Lo Lﬂ“'é\ \-%Qz,\’ Uve M\.Nx O c&g,vw\cpv\&).m.ck ;@\L gk \ Y RE N \
acr,\, c,L \—nr %;J’ 2ANO u_o§\ (Fe) v\\/a NEUA) \1“ \QL'C«JJ—@«W Luwj CAT 2D
Laou.,a ncﬁ*m u\_&, QJ.% d\.cy,w B0 VV\M‘:)‘\ h{,&\/) IV [_)-v\-)! A L.».f{_,‘“rx‘\,o

L C"* wv@wa\’ Majauwuj T::é’w' P\L:FU” A“%T& cAean Yoo JG\(g,“d

MAOV CG 64\9%
Hw_ \ux\i)&-o e ch)}\oﬁﬂ Had ’t—\cu\)Eu e QMWJ + Tusecadle

= D_,QILQ«J{SLLVV\ L8 B ﬂ\/mb’\g‘:}'dﬁ_w. 32-3 1&00*4

C\,\MW\&& Ui N’?_T&,\'l oNns - o ,Ww \"'Eu)_;_/(
d&f\,o,u &,U\M/)Wﬁh uh_n. J(MV})M‘\?) %
SINGING:

\/M{z (.L\m\;;,\_/\,‘\% Oov\\t 6\\0 VAV W\L \M\U{L
C\ooo\ NALANAL u§ mm% \(W\Ju\/\%

DIRECTION: 3 5 . ’
CID‘DA -f-}\,i"‘o"(\% cion (»\)RHx W*O‘v‘w \(Y\JO w‘-pv\.qe/
\U“*“YNM C\ood Jra\’\r\-o,no3 poce .

OVERALL PRODUCTIONI ENTERTAINMENT VALUE:

V&/\' _QJV\\’-Q_;{'\I QLL.M v\_aé

(0] A o \\&I\N\Q U u\,\:
By @u&x \M \N\.C)\N\kg cl:%\zgow P\)«.\)fm\'\ o ?gnﬁ

H‘A“OL&gf\ou,\/ g= l,g;@ VV\DQVB/ ) \Jrvo 2
Prama Yo e odh \J\'\L R

C@’}\fwmq & OC,QN\LA-%/ M wwoen | O _R_DV\
% ugom (\&0\,\89.& e \&uu%&\)u.é/ W‘-A“




COMMENTS

SOCIETY: LEEDS CHILDREN’S THEATRE

PRODUCTION: ALICE’S ADVENTURES in WONDERLAND and
THROUGH THE LOOKING GLASS

ADJUDICATOR: EILEEN POSTILL, LGSM, LAMDA (gold medallist)

LIGHTING: The cast was fully lit and Alice fell asleep in front of a pastel shaded
sympathetically lit cloth. Light pools were used to show verse speakers like Tweedledum and
Tweedledee to best advantage. There was a ripple effect for the Pool of Tears and dimming
of lights for the Giant Crow. Cues were on time.

COSTUMES: These were superb with lovely attention to small details like the decoration on
the Red and White Queens’ slippers.

PROPS/SCENERY: The basic design was good moving the position of the narrow pillars
from either side of the book in the first act to centre back in Looking Glass when Corinthian
pillars were added and the whole was backed by the chess board. The pages of the book
turned by Alice were charmingly painted. There was a lovely array of props that had been
prepared with care. I particularly liked the flamingos.

HAIR/MAKE UP: Again there was nice attention of detail in the make up, the headdresses
and the animal heads.

SOUND: There was pleasant music to introduce both acts and at the finish of the play. There
were sound effects for scenes like the Pool of Tears, the Incident of the Giant Crow and the
White Knight’s Horse.

PROJECTION: This was sufficient, but there was some forcing of speech and so loss of
clarity.

ACTING: Even the youngest members of the cast knew exactly what they should be doing
and performed in role as in scenes like the Pool of Tears. A lot of Act I consisted of small
groups appearing in very short scenes. It was difficult to make selections but the two
Footmen performed pleasantly with a comic touch, the White Rabbit did well as did the
Duchess and the Cheshire Cat. The Queen was bossy, but her voice was a little too harsh.
Actors appearing in Looking Glass had more opportunity to expand their parts. The Queens
did nicely as did the White Knight. The Tweedles performed the Walrus and the Carpenter
well. Adult cast members, like the Mad Hatter, introduced another dimension to the
production and the Mock Turtle sustained her role charmingly. Alice, who worked really hard
and looked just as the character should, intelligently linked all the various scenes together
efficiently.

DIRECTION: The Director had brought all the different elements of this production
together successfully, whether it was presenting the characters to the audience to best effect
or being able to produce such charming settings. It was difficult not to make the first act too
static with so many characters to be introduced, but grouping was always pleasant.
Advantage was taken of the script allowing for character development in Looking Glass.
OVERALL PRODUCTION: With more possibility for fluidity of movement in Looking
Glass I found this Act more enjoyable. I had been a little worried in Wonderland with some
forcing of the speech. The play was always visually pleasing, and stage management was
good. It was a nice idea to give out free programmes with so many children coming to see the
show, and it did contain all the necessary information and it managed to squeeze in some
reproduced photographs.



