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LIGHTING: This added colour and mood, and after the first scene gave this production a truly timeless quality. Light pools focused on the speech and thoughts, but did not always fully light the fringes of the groups. There was some very effective use of specials. There was smoke, moving lights out into the audience, and Narnia waking up. All stage cueing was efficient.
COSTUMES: These enhanced the set and lighting designs, added mood and style to the overall play. Short trousers and Polly’s costume gave an indication of the period. There was some very good work on the creation of Narnia, construction and maintenance of costumes, particularly animal specials. The Magician also effected a quick change satisfactorily. The correct type of footwear was worn.

PROPS/SCENERY: Props, including hand props, had been chosen carefully. There was detailed set dressing in the first scene, and the Hall of Queens had a truly regal quality. The weakest of the cloths chosen was that for the Street Scene, but the others were charmingly colourful which added to the overall atmosphere. In Act Two one remembers hand props for flying, and the Silver Apple Tree.

HAIR/ MAKE UP: Again good work on the animals, Aslan’s wonderful headdress in particular added to his character.

SOUND: There was no pre-show or interval music. However, sound had been specially designed with a recurring theme and great sensitivity to wards the content of the play.

PROJECTION: A lot of hard work had produced good clear speech. The overall style and approach was very pleasing, background sound levels blending in nicely with live speech.

ACTING: The players clearly had no problems in understanding their characters or their part in the play. Characters were believable and the cast was always involved in the action. Digory and Polly were very competent and the animals were pleasing. Uncle Andrew meddled energetically, Jadis was regal, and Aslan was intelligent. The animals were capable of speaking together, and leading players did not over dominate. There was effective use of grouping and movement.

DIRECTION: This was extremely intelligent, fluid, flexible, with actors well cast and a play ready for production.

OVERALL PRODUCTION/ ENTERTAINMENT VALUE: Although there were no particularly memorable moments in the script I was impressed with the very high standard of this production. Stage management was good. The audience applauded between scenes and at the final curtain. Of special significance was the devised music. I was impressed with movement patterns and the clarity of this production performed in the appropriate space. Programmes were given out freely and contained all the necessary information needed for enjoyment of this play.
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LIGHTING: Very good use of lighting through out the show. Good idea to turn the lights out to the audience to give the impression of travelling to another place, and also giving the players time to vacate the stage. A very effective lighting design for the ‘Hall of Queens’ which made it very magical. 

COSTUMES: All were in period. The Queen looked very regal. The animals / birds were most effective. A very cleverly worked appearance of the wings on Fledge – most intriguing. 

PROPS/SCENERY: Appropriate set for Uncle Andrew’s attic room – in period and reflected the Uncle’s age. The flight of Fledge with the children on her back was pure magic. Every child in the theatre must have been truly enthralled. However, I thought at times there was a little too much smoke on stage. The single bed on an empty stage seemed to really highlight just how ill Digory’s mother really was. It looked so bleak and forlorn. 

HAIR/ MAKE UP: Well applied make up. Uncle Andrew looked well and truly messed up at the end of the play (much to my children’s delight.) Fledges face make-up was cleverly done to blend in with the animals neck. 
SOUND: The sound was consistently good throughout the production. The music was very appropriate and atmospheric. 
PROJECTION: As usual I could hear every word. I have come to expect this now from Leeds Children’s Theatre.
ACTING: Some good characterizations. The Queen was very strong and powerful – very regal. Digory and Polly portrayed their different characters well. Fledge managed to portray a lovely nature in spite of being almost completely covered by her costume. The birds and animals showed some good characteristics. Everyone told the story in a delightful way. Good contrast between the children and Uncle Andrew. 
DIRECTION: This was a truly delightful play with each character portrayed convincingly. There were some very tense moments between the Uncle’s wicked intent and the Evil Queen. By contrast some lovely soft moments with the birds and the animals …… and of course the magical flight sequence. I could almost feel the wind on my face! 
OVERALL PRODUCTION/ ENTERTAINMENT VALUE: I always take children to see the Leeds Children’s Theatre productions and they thoroughly enjoyed this one. In fact I think that all the audience really enjoyed it. Every-one was most convincing in their various roles. Thank you. 
Leeds Civic Arts Guild

Production Adjudication

Society:
Leeds Children’s Theatre

Production:
The Magician’s Nephew

Adjudicator:
Louise Blackburn

LIGHTING: It was evident that much attention had been given to the lighting plot. There was good use of coloured spots to demonstrate the different areas, blue, red, green, and yellow, the actors ensured that they stood in the correct positions for these to pick them up. 
Tree and leaf shapes were lit onto the floor and backcloth, very effective to give a 3d effect. 
Colours were used to demonstrate different moods on stage, on the Queen’s entrance these changed to yellow, as they moved into the lib however red was used to signify danger on the opening of this scene as Digory and Polly arrived. Lighting changed to greens when the drama moved into the woods. 
Spinning lights were used around the auditorium which the audience seemed to enjoy. In the Lions cave lighting was changed to yellow and greens and the effect of the sun on the floor created shadows.
COSTUMES: Polly wore a white bibbed period dress and ankle boots. Digory wore a traditional school boy’s outfit of this period, cut off trousers; striped school blazer and a tie. Uncle Andrew wore a suit with white jacket, coat watch. In the final scene he appeared dirty and messed up which was effective, however this could have been enhanced if his hair had been more smartly worn earlier in the show. The Queen’s outfit was very flattering in keeping with the period; she wore elegant high sparkly shoes which seemed to help her poise and shiny light catching jewellery. The animals costumes were well thought out, it was nice also for their own faces to be clearly seen as some of the expressions were fabulous. 
PROPS/SCENERY: The opening set was a study; book shelves were stood in front of black tabs, one which opened as a door, desk with light, period desk and chair in keeping with the period. The set was minimalist but sufficient. There was a second chair set facing upstage, which Uncle Andre was sat in studying his books.

The palace set was wonderful, elegant and very well designed with regal pillars, different heights and a fence which opened by magic. Nice use of 2 peasants holding poles which the Queen rested on during the opening lib where this group were posed on stage setting the scene.

The contrast of the London street scene was nice which was flown in, 2 sets of doors and a standalone lamppost to demonstrate the period and the location.

Nice woodland cloth used with water pool and stones. A realistic tree with golden apples, a couple of which were removed during the dialogue.

HAIR/ MAKE UP: Good attention to detail here, the Londoners wore simple makeup and looked realistic which contrasted well with the bold colours worn by the Queen to signify her confident persona. 

The animal’s makeup was good, the horses face based in white blended with her costume and the beaver, owl and rabbit blended appropriately with their costumes.

When Uncle Andrew appeared in the final scene, muck was added to his face to complement his dirty and ripped clothing.

SOUND: Mood music was played for curtain opening. Lib advised that the time was 6 o’clock and church bell chimes were heard, however only 3 were heard. Strong sound of galloping animals coming, however rather than fading this came to a sudden silence. Would all animals stop immediately at the same time? The lions roar was loud and clear. Musical interludes were played whilst the set changed, the audience clapped along as the beat grew.

PROJECTION: Gemma Leckenby’s projection was excellent; she had a strong, clear, controlled, authoritative confident voice. Generally all characters could be clearly heard, the horse and the rabbit were the clearest animals, along with a confident performance by Rob Smith who projected well. The Londoners projection varied a little, however most lines could be heard, positioning of some of the youngsters may have masked some of their voices a little. 
ACTING: Pleasant characterisations by the London people, policeman etc, generally good sustained accents, policeman was particularly clear in delivery. Jadis had a great stage presence and commanded her authority, her movements were very strong. Beautiful characterisation by the horse, who shimmed forwards and stepped pointedly with her ankles as a horse would, also lovely facial expressions. She obviously loved playing this part. Rob Smith moved well as his character and due to his stature commanded the respect of the other characters. His movements were strong and purposeful. Rob moved his head particularly well in the style of a lion. 
SINGING: Paul, as King, sang a song to pass the time, this sounded like a street group of carol singers who had just come together to sing a song as though it was not rehearsed which was in keeping with the scene.

DIRECTION: I felt there was a strange casting of the King and Queen as their ages did not match, middle aged adult and a teenage child.

I loved the flying of Fledge; this was a lovely scene, created well with the projected clouds and the smoke machine which gave the effect of being in the clouds. The horse hooves hung over the front of the set and this was a very magical moment. 

Act 1 seemed to lack pace, however this was lifted beautifully in Act 2 with the enthusiasm of the children playing the animals who all acted well to stay in their individual characters. Time had obviously been spent on their individual characters, how to stand, move etc. The children seemed to be the strongest of the cast. 
OVERALL PRODUCTION/ ENTERTAINMENT VALUE: They say never act with children or animals and this production had both. An enjoyable evening’s entertainment. 
